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Daisy Buckët 2012 oil on panel 36” x 24”
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Originally from Syracuse, NY, Lewis currently lives and maintains a studio in Kansas City 
where she paints and teaches privately full time. Although she graduated Summa Cum 
Laude with an associate’s degree in general art, she feels she has grown most as an artist 
through tireless self-study, attending occasional workshops by master artists, and informal 
critiques from accomplished artists. Consistently showing in the Midwest region, Lewis’s 
work has been exhibited and collected nationally and internationally.

ARTISTIC PROCESS

This series is about portraying individual performers rather than using a model to represent 
my own ideas, so I begin by attending performances or watching videos of the individuals 
I’m painting. When I meet with them I also find out more about their background, how they 
came to be a performer, and what aspects of their personality resemble or differ from their 
on-stage character. We begin a session by running through various sequences the model 
performs during skits, and I look for interesting poses as they move that I feel best reflect 
the live performance in a still image. I take photos both while they are in motion and while 
posed, often working from a combination of references.

Using Photoshop or my iPad to crop, combine photos, and digitally paint in backgrounds 
or other changes, I decide on a composition and sketch everything onto a canvas or panel 
in charcoal. Generally I do not tone my canvas or otherwise use any sort of underpainting, 
but instead begin with oil paint slightly thinned with OMS in full color. I try to use strong, 
saturated hues immediately, making them more subtle in consecutive layers as necessary. 
Later I apply a slight amount of linseed or stand oil to the area to be painted and use small 
round brushes to create more subtle shifts. My paintings are overall very smooth on the 
surface, though lately I’ve been playing with small amounts of impasto in some areas, 
where the subject is wearing sequins or rhinestones for example.

Lacey Lewis
“In my recent works I explore themes related to costume and alter-egos. By 
depicting a variety of real-life performers from various genres, most often 
focusing on the reemerging burlesque subculture, I provoke that urge within to 
do something unconventional and become someone new. Ultimately, my hope is 
that these paintings allow the viewer to live vicariously through the subject and 
at least momentarily experience the feeling that they have run away with the 
circus.”
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Lacey Lewis

Lucky DeLuxe II 2011 oil on panel 14” x 11”

Violet Vendetta 2011 oil on canvas 36” x 24”
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Lacey Lewis

Eartha Delights III 
2012 

oil on panel 
18” x 24”
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Joseph Adolphe, born in 1968 in Alberta, Canada, moved to New York City in 1992 to attend the 
School of Visual Arts where he received his MFA in 1994. Adolphe’s oil paintings depict uncertainty, 
anxiety and vulnerability in the modern day. Whether they are beaten down fighters, agile beasts or 
innocent children, his subjects appear burdened by conflict and the weight of the world. Nonetheless, 
they are strong, resilient characters, as their confidence and bravery give the paintings an undeniable 
optimism even when the subject is dark.  He has received several awards for his art, including First 
Place in the “Figure Now 2010” Competition at Fontbonne University in St. Louis, Missouri. His work 
has been featured in over forty exhibitions since 1998 throughout America and internationally. He now 
lives with his wife and children in New Haven, Connecticut and is a professor of Fine Arts at St. John’s 
University in New York. In the summer of 2012, his painting, Mars  No. 1, was chosen for the cover of 
Manifest Gallery’s International Painting Annual, and his work will be featured in the upcoming feature 
length documentary, HEAVYWEIGHTPAINT. Joseph Adolphe’s paintings are held in many private and 
corporate collections in the U.S. and abroad. His work can be viewed at the Bertrand Delacroix Gallery 
in New York City. 

ARTISTIC PROCESS

When I first started to consider the ways the ancients gave shape to their views of the universe and 
how a painter living today does the same, huge visual opportunities presented themselves. I cannot 
honestly say how a painting works other than to describe the process as honestly as I can. Many of 
my pictures represent a subject that is only an image of which I have no understanding of what the 
metaphor might be. It is just an image.  I’ve lost my embarrassment over this strange disconnect and 
have simply accepted the situation as fact. I don’t lose sleep over this at all and in fact it is one of the 
striking facets of painting that consistently maintain my enthusiasm for the whole thing. Edward 
Hopper once remarked, “If you could put a painting into words, there would be no need to paint it”.  In 
the early stages of a painting my interests are strictly confined to the visual impact a painting makes. 
Dealing with the how’s  and why’s  take place naturally as I work on the piece. During this period a 
subtle struggle begins to emerge that forces me to constantly reassert the difference between the 
subject of the painting and the content of the painting. My bulls, my fighters, the Mars series, even the 
nudes begin with just a visual. Then over time, as I work on the painting the subject starts to take on 
different meanings for me and new ideas start to emerge which propel me to another version of the 
subject and before I know it I have several pieces on the go and a new series of work emerges. At the 
root of my conceptual thinking on the whole enterprise, and the basis for what draws me to an image 
in the first place is encapsulated perfectly in something Rothko once said, “ The key ingredients in a 
painting are romanticism, tragedy and a clear preoccupation with death”. I might add as well a dash of 
anger and a healthy dose of an obsession with eternity. 

Joseph Adolphe
“Over the past 3 years or so I've been trying to paint not just the created thing, but the 
forces that shaped the created thing.”

http://www.poetsandartists.com
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Joseph Adolphe
“Sometimes I have to scrape down a painting. Or in some instances 
smudge it out. It's just a way of very quickly removing all the unnecessary 
marks and details in order to reestablish the dominant forms. Then I can 
go back in fresh, without totally removing the underpainting.” 

Wrapped Hands 2012 oil on canvas 65 x 55 inches

At Rest 2012 oil on canvas 62 x 54 inches

The Marathon Bull 2012, oil on canvas, 78 x 144 inches

Change 2012 oil on canvas 60 x 70 inches

http://www.poetsandartists.com
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Joseph Adolphe

Ali Forever 2012 oil on canvas 80 x 80 inches

Ravenna with Arm Over Head 2012 oil on canvas 60 x 40 inches
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Pris���������	
��������������������  Campbell
The poems of Pris Campbell have appeared 
in numerous journals and anthologies 
including Wild Goose Review, PoetsArtists, 
Chiron Review, The Dead Mule, Outlaw 
Poetry Network and Rusty Truck. She has  six 
collections of poems out with a seventh, in 
collaboration with Scott Owens, due out in 
the fall of 2012 from Emery University Press. 
She has been nominated for three Pushcart 
Prizes and numerous Best of the Nets. A 
former Clinical Psychologist, now sidelined 
with ME/CFS, she makes her home in the 
greater West Palm Beach, FL, after living/
working all over the U.S., including Hawaii. 

www.poeticinspire.com
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ARTISTIC PROCESS

The way I work is very methodical, time consuming, and detail oriented. I work in powdered 
graphite, though in the less traditional, subtractive method by initially creating a dark image using 
sponges and cotton swabs, then erasing away the detail. I tend to work at a scale no smaller than 
fifty inches tall, as I like to create an uncomfortable tension between the portrait and the viewer. The 
size leaves the viewer with nowhere else to look, and cannot help but to confront the portrait before 
them. Primarily I work from my own photographs, and from people that I know. In my work, the 
connection to the sitter is a vital aspect. In this current series, After All, We All Have Secrets, having 
a connection with the sitter and sharing a mutual trust, be it new or long withstanding, creates not 
only a more emotionally precise portrayal, but also a more accurate representation of the sitter and 
the relationship shared through the artists eyes. The most important part of the portrait to me is not 
only the story it conveys about its subject, but also how it can leave the viewer relating and 
empathizing to a person they now feel that they know. I believe that you can see more in a drawing 
than you can from a photograph. In photo, you see what is in front of you; in a drawing, you see a 
relationship, tension, emotion, and the creation of it all.

WEB SITE 

www.michellemackinnon.tumblr.com

Michelle Mackinnon
“My work focuses around the idea of secrecy and intention within the relations between 
people, and how portraying an anonymous secret (given by the subject and on display 
with the series) can create an interesting juxtaposition between the public and private 
spheres of secrecy. The instinctively curious human nature of the viewer can assume 
meaning to find association or empathy, whereas for the sitter, an anonymous private 
confession becomes a confrontational outlet and formal acknowledgment. The portraits 
become a veiled breach of the private into the public, and a connection without fact; 
after all, we all have secrets.”

Photo credit: Spark Box Studio
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Michelle Mackinnon

Matt 2012 powdered graphite on paper 50 x 60 inches

Kathryn 2012 powdered graphite on paper 50 x 60 inches
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Michelle Mackinnon

Stacey 2012 powdered graphite on paper 50 x 82 inches
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10.

In the ensuing decades
I must have impressed her,
relying on no righteous anger
but barely alive, dreaming
in narrative despair.
The movie of our lives
justified her conception
of an actor no better than his role
who got off the phone embarrassed
by heavy rain drenching the party.
The way I look at it now,
I should have rappelled sooner—
but that’s too vague a scene
to justify her belated sensitivity.

11.

One of the most impressive things
in the laboratory was the formula
that allowed primitive leaders
their large breathing masks.
Rubbing their hands together
before hostile intruders, they inhaled
the feel of their developing predicament,
offering afterward the curious observation
that amphetamines taxed digestion,
suggesting something uncomfortable.
All of this in an age of bleak scenarios
and eruptions of wet snow,
extraordinary landscapes floating
upon highly articulated theorems.

52.

We were approaching the hotel
but had to stop on a side street
to soak our feet and take photographs.
Others were there posing, their hair
rearranged by search helicopters.
(This was not, we learned, a destination
approved by authorities, thus the copters.)
We made the best of matters,
immediately practicing feng-shui
upon parked cars, which we pushed
into several daring designs—
though only the pilots could appreciate such work.
Upon arrival at the hotel, we enjoyed
sheets inspired by the Highlands of Scotland.

 
53.

Strong play materialized late,
yet this project remained subpar.
The selections created one of the worst
programs imaginable, leaving the roof
firmly in place at its unremarkable conclusion.
Capitalizing on the situation,
hecklers modeled their rhythmic chants
upon obscure folk-tinged oratorios
of the Brazilian rain forest.
Critics agreed that the event
could accurately be described as “peculiar,”
thus leaving themselves enough wiggle room
to reassess upon hearing the replay,
which is slated to be presented attacca later this month.

Thomas���������	
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��������������������  Louisiana.���������	
��������������������  ���������	
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Thomas���������	
��������������������  Cochran
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Dear asphalt road,

winding through villages
and fields scattered with poppies,
I missed you.

I missed you, dear dust,
dear rusty fence, 
dear house number 253.

Dearest brick house,
I hope you’re well. 

Sorry I didn’t call in so long,
dear cement alley edged by apple trees,
and you, too, dear mock-orange shade
with wicker table and chairs.

I missed you,
dear veranda with potted geranium
and you, my old room
with a blue rug, blue walls, blue pillows,
although blue was never my favorite color.

Nice to see you again, dear bookcase
with books by Jules Verne.

Dear dining room table,
sorry I missed Easter
and Christmas, and birthdays,
and all the holidays and birthdays before.

Sorry I missed my brother’s wedding
and the births of my nieces.

You see, I’ve been away 
for the last 16 years,

away in my other life.

Please accept my apologies,
dear sun in the kitchen window.

I hope you understand.

Elegy for a yellow leaf
            Ay ye!ow leaf, hour of grief,

Why do you want me to believe
That fa! has already come?

        —Pasarea Colibri 

My brother played an old song on guitar 
about love being over
when the clover would burn
and the leaves would turn yellow.

The linden tree was green, 
alive with wind and sparrows,
but inside its shade I saw 
the first yellow leaves.

Oh yellow leaf,
yellow trace of death,
yellow field of wild mustard,

why do you have to tell me
I have to leave?

And you, yellow corn,
mouthful of chattering teeth,
why do you suddenly start talking
in your sleep?

I don’t want to listen to your whispers
or catch your crumbling disease,
jaundice that spreads over willows 
and oaks’ knuckles and knees.

Shut up. Shut up. 
Be quiet for now.

Let me finish my glass of wine
and listen to the last summer song.

Let me embrace my parents one more time.

Vai, yellow leaf,
don’t say anything.

Don’t dry. Don’t fall.
Don’t remind me I have to go. 
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��������������������  the���������	
��������������������  
Sky���������	
��������������������  (8th���������	
��������������������  House���������	
��������������������  Publishing,���������	
��������������������  Canada).

Claudia���������	
��������������������  Serea
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a good excuse, I could have given

our clothes folded together like origami
cranes, flew off our bodies / each to each—

we needed warmth / we heard an alarm
ring: said snooze button; hit it / hit

the floor without partners—call it dancing / call it
fate: the numb stumble of sense / follow

your feet, dear / the pulse (will
fall) in line with your step

as the tent tempers (its lenten lungs)
rest after roll: tarp over rain
fly; the tragedy of tumble

                                   weed / isn’t that beautiful; isn’t it

distraction / don’t (you feel) those asters
shiver / listen to that wind

                                   arc & snarl / there’s something

on your lips—I won’t let it go to
waste / there’s something in my mouth

                                   that likes the way you taste

PoetsArtists #40 November 2012 www.poetsandartists.com

Panika���������	
��������������������  M.���������	
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��������������������  The���������	
��������������������  Diagram���������	
��������������������  and���������	
��������������������  Cobalt���������	
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Born in Montreal, QC. Canada 1971

Lives and works near Vankleek Hill, Ontario, Canada

ARTISTIC STATEMENT

My paintings are about staging an alternate reality, the illusion of verisimilitude on the painted surface, 
filtered so that it expresses my unique vision. Though my paintings may appear photoreal my goal is not to 
reproduce or document faithfully what I see one hundred percent, but also to create the illusion of depth 
and sense of presence not found in photographs. I use my imagination to bridge the gap between what the 
photo provides and what I want the finished painting to be. Many of my paintings are about the relationship 
of light with reflective and transparent surfaces and my journey to understand those qualities and convey 
my sense of wonder and intrigue over them. In all of my paintings the subject matter is a springboard and a 
means to explore my ability to communicate something unique to the viewer. I use colours and 
composition intuitively with the intent of imbuing my paintings with emotion, mood and mystery. 
Throughout, I try to remain open to new ideas as the painting unfolds.

GROUP EXHIBITIONS

2012: Beyond Realism, Montreal, Galerie de Bellefeuille
2011: Toronto International Art Fair, Toronto, with Galerie de Bellefeuille
2011: Still Life, Vancouver, with Jacana Gallery
2011: Winter Show, London, UK. with Plus One Gallery
2011: Winter Show, Vancouver, with Jacana Gallery
2010: Toronto International Art Fair, Toronto, with Galerie de Bellefeuille
2010  Art 2010 Summer Show, Galerie de Bellefeuille, Montreal, QC. 

BIBLIOGRAPHY

2012 Article, Juxtapoz, February 17th
2012 Feature Article, NRK (Norwegian Broadcasting Corporation), June 11th 
2012 Feature Article, Daily Mail, June 9th 
2012 Feature Article, Huffington Post, June 11th 
2011 Arte Y Libertad VI, Artelibre, Jose Enrique Gonzalez Rodriguez
2011 “Reflections” article, Artists & Illustrators, November issue
2011 “5 Paintings, 5 Studio Shot, 5 Strong Individuals”, Huffington Post, John Seed
2011 Feature Article, Tattooist Art Magazine, Issue 7
2010 Feature Article, Poets & Artists Magazine, August issue
2010 Acrylic Innovation, North Light Books, Nancy Reyner
2010 Arte Y Libertad V, Artelibre, Jose Enrique Gonzalez Rodriguez

Jason de Graaf
“I wanted to do something really different from  the usual subjects I paint. I had in mind 
Vermeer's "Woman In Blue Reading a Letter" but thought I'd update it by including the 
iPad. I notice many artists these days are trying to evoke art movements of the past and 
are not including contemporary objects whereas artists from the age of Vermeer did.”
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Jason de Graaf
Woman Reading an Email

Acrylic on panel 
27 x 31 inches
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Denis Peterson
Denis Peterson is a New York painter whose works have been at the Brooklyn Museum, 
Whitney Museum of American Art, Tate Modern, Smithsonian Institute, Butler Institute of 
American Art, Springville Museum and Corcoran MPA.  He achieved his MFA at Pratt, where 
he taught drawing on a Teaching Fellowship.

Denis is widely acknowledged as a pioneer and primary architect of hyperrealism, which 
started out as a counter-culture splinter art movement.  "Painters like Richard Estes, Denis 
Peterson, Audrey Flack, and Chuck Close often worked from photographic stills to create 
paintings that appeared to be photographs. The hyperrealist genre is clearly more than an 
attempt to replicate the mechanical action of taking a photograph."  - Art in the 1980’s: 
American Culture in the 20th Century, Edinburgh University Press

Although founded on the aesthetic principles of photorealism, hyperrealism broke away 
from traditional conventions.  "Denis Peterson distinguished hyperrealism from photorealism 
making meticulous changes to a work's depth of field, color, and composition in order to 
emphasize a socially conscious message about contemporary culture and politics."  - Art: 
The Whole Story, Thames and Hudson Publishing

While photorealism emphasized mundane subjects as iconic examples of repetitiveness in 
contemporary society, hyperrealism suggested altered states of realities existing within the 
same decadent cultures.  "In his work, Peterson asserts that a man of negligible social 
status who inhabits the lowest stratum of society is just as worthy of having his portrait 
painted as any titled individual or famous person, and, more importantly, just as deserving of 
having his humanity recognized."  - From Cave Painting to Street Art: 40,000 Years of 
Creativity, Rizzoli Publishing

Peterson’s paintings can be found in renowned private collections around the world.  His 
work has been widely exhibited and may be seen in Los Angeles, San Francisco, Santa Fe, 
New York, Chicago, Milan, Zürich, Paris and London.

Contact Information:
www.denispeterson.com
www.facebook.com/hyperrealism
info@denispeterson.com

Trust Me 2012
acrylics on panel 
24 x 18 inches
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Times Square Shuffle 2012 acrylics on panel 38 x 30 inches
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Jean-Noël Delettre
DELETTRE was born in 1971, he has dual nationality (French and 
Canadian).
 
After surviving  an accident, Jean-Noël Delettre has had to learn the 
basics again. Since then, he has been driven to constantly evolve. In 
2006, he took advantage of a long stay in the Alps submerging himself 
in the sensations that surrounded him from the wild lands and shapes.  
He now  invites us  to get closer to his subject.   With lights on peaks, 
Jean-Noël Delettre invents a rhythm and creates a multiple vibration in 
which  the material flows and colour becomes space. In 2009, his 
first major personal exhibition will allow him to assert his intimate and 
expressive language. 

At present, in a more human context Jean-Noël Delettre creates 
sensitive "portraits" which reveal the different people he meets: bodies 
in situations which characterize them, reality or fiction, movements, 
lightings...  There was already a physical touch in his painting of 
mountains. For this new theme period it appears clearly that the painter 
loves sharing his energy and his life experiences (evocation of a scene 
or a proposition of action).

www.delettre.org

rêverie 7 2012 
oil on canvas  
39.4 x 39.4 inches
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Rebecca Venn Deborah Scott
Deborah Scott, a graduate of 
the Drawing and Painting 
Atelier at Gage Academy of Art, 
lives with her husband and two 
children in Seattle, WA.    Prior 
to Scott’s painting career she 
worked as a global brand 
marketer with familiar brands 
including Cheerios, Betty 
Crocker, and Amazon.com.  
Scott’s work is unique, 
contemporary and whimsical 
and it can be seen in a wide 
range of national venues 
including 2012 International 
Contemporary Realism Biennial 
at the Fort Wayne Museum of 
Art, Eric Fischl's America: Now 
and Here exhibition at Arts 64 
in Monmouth IL, the Hive 
Gallery, in Los Angeles, CA. and 
Susan Eley Fine Arts in New 
York, NY.   Ms. Scott was also 
recently named Inaugural 
Associated Artist for the 
Museum of Realist Art in 
Boston, MA.

See more of Scott’s work at 
www.deborahkscott.com.

Rebecca Venn concluded early in her studies that the human figure was her primary 
interest.  As her undergraduate education offered little in this area, she undertook a 
long period of self-directed study in figurative drawing and painting.  She has also 
always pursued plein air painting and drawing and continues to find time to sit in 
nature and enjoy its beauty.

Ms. Venn has taught life studio at the University of Wisconsin Parkside and various 
life drawing workshops.  She is a member of Wisconsin Visual Artists, Milwaukee 
Artist Resource Network, and is represented at Northern Lights Gallery, Racine, 
Wisconsin, Seebeck Gallery, Kenosha,Wisconsin and The Norman Lasiter Gallery in 
Palm Springs California; her work is included in the collections of Mr. Kraige Block, 
Director, Throckmorton Fine Art Gallery, New York, New York, Mr. Leon Pascucci, Los 
Angeles, California and in a number of private collections throughout the United 
States.  Her drawings and paintings have won awards in several exhibitions including 
Watercolor Wisconsin, Anderson Arts Center Juried Exhibitions, and was awarded 
First Place in the National Juried Figurative Exhibition titled Real People, in 
Woodstock, Illinois.  Her studio is located in Kenosha, Wisconsin.  Her work can be 
viewed at her website rebeccavenn.com

Deception in the Woods 2012
oil and mixed media on canvas
40 x 24 inches

Free Falling 2012 
Prismacolor 
22 x 30 inches

http://www.poetsandartists.com
http://www.poetsandartists.com
http://www.deborahkscott.com
http://www.deborahkscott.com


PoetsArtists #40 November 2012 www.poetsandartists.com

Melinda WhitmorePam Hawkes

For the last fifteen years Pam Hawkes as taught on fine art courses at colleges and universities 
in the midlands of England, where she resides. During this time she has also shown  in London, 
Europe and America in joint and solo exhibitions. www.pamhawkes.co.uk

Melinda Whitmore received her MFA cum laude in painting from the New York Academy of Art and 
BA degrees in Art History and Studio Art from Indiana University. In addition to her thirteen years 
of teaching experience in oil painting, life drawing, sculpture and anatomy, she has been a part of 
numerous exhibitions from New York to Chicago, held an assistant curatorial position in the 
Department of Prints and Drawings at the Art Institute of Chicago, sculpts anatomical figures and 
models for many of the country's top anatomical supply companies, and has been featured in 
American Artist Drawing magazine. In 2008, Melinda won the top prize for The National Sculpture 
Society's Figure Sculpture Competition and in the summer of 2010, she was awarded the Agop 
Agopoff Memorial Prize for Classical Sculpture by the National Sculpture Society. Melinda has 
taught in Virginia and in Chicago at the American Academy of Art in Chicago from 1999-2006 
teaching both undergraduate and graduate courses. She is co-founder of the Vitruvian Fine Art 
Studio in Chicago with her husband, painter David Jamieson.Always You Enclose Me  oil on board 22. x 18 inches

Exodus 2012 
AquaResin/Copper/Iron
50 x 24 x 24 inches
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Dario Moschetta: Ancient Concepts, Contemporary Results: The Art of Sgrafitto
Dario Moschetta is a young Italian painter 
who is unafraid to face challenges in his 
creation of art. Quite the opposite, he 
thrives on experimentation. His chosen 
medium is difficult to classify as he is as 
comfortable expressing his passion in 
quick drawing studies using crayons, 
conté, pencil, and charcoal, in watercolor, 
and in large canvases in acrylic and at 
times the massive canvases that combine 
acrylic with collage, impasto and sgrafitto. 
In many ways this talented young artist 
represents the quiet glory of the history of 
Italian art and the chaotic exuberance of 
our contemporary times: his art reflects 
both, in tandem, and in a manner that 
draws the viewer into that sense of 
estrangement or alienation in a manner 
that allows the paintings to be the 
touchstone for resolution.

Moschetta lives and works from his studio 
in Castelfranco Veneto, a town and 
comune of Veneto, northern Italy, in the 
province of Treviso, 30 km by rail from the 
town of Treviso. It is approximately 40 km 
inland from Venice. The town originated 
from a castle built by the commune of 

Treviso in the course of its strife against 
Padua in1195 and eventually was handed over to the Republic of Venice in the mid 14th century. 
This bit of history adds flavor to understanding the art of Dario Moschetta. His small drawings and 
watercolors reflect the simplicity of his living space in Northern Italy, but he has always been 
attracted to massive cities ‘so chaotic, so full of people moving around, mixing with concrete, 
asphalt and steel.’ And his visceral responses to these images have produced his deeply admired 
mixed media paintings of Paris, London and especially New York City.

Drawing on the marriage of the old with the new some definitions of technique are helpful. Sgraffito 
and sgraffiti, derived from the Italian word graffiare (‘to scratch’), is a painting technique where the 
artist scratches into the top layer of the paint to reveal areas of the surface underneath.

Review by Grady Harp

        Realism is a corruption of reality.                                                                           
               Wallace Stevens

Ebe 1 2010 acrylic on scratched double paper 106X80cm

Nude 3 2010 acrylic on canvas 80 X 120 cm
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Dario Moschetta

Self Portrait 4 2012 acrylic on scratched double paper on canvas 70X110cm

Chrysler 1 2011 acrylic on double scratched paper on canvas 70 x 70 cm 
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Dario Moschetta: Ancient Concepts, Contemporary Results: The Art of Sgrafitto

The image is built up by applying thick layers of paint, and then using a blunt tool to scratch into the 
top layer to reveal the white background surface or another color underneath. The background can be 
painted simply white or monotone color, or a variation of colors and patterns can be created as a 
painting surface. For a more complex pattern, a third layer of paint in a different color can be applied 
on top and then scratched into again to reveal both layers underneath.

It is in Moschetta’s cityscapes that his experimentation is most successful. For these impressive 
paintings, ‘I like materials such as paper and canvas and acrylic paint, and I like to mix them in 
unusual ways, mixing glue and color paper and then meld them with the canvas’. For the cityscapes, ‘I 
use a photograph as a base. I glue it on the canvas like a collage, then I process it directly with 
acrylics and tools like palette knives, chisels, and sandpaper, scratching the surface to expose some 
white of the canvas or the various colors that I previously applied.   Times  Square, Brooklyn Bridge 2, 
Chrysler 1 and New York 1 have been done this way, by sticking the image on canvas and manipulating 
it through scratches of the surface until I get what I had in mind. In a nutshell, I like to scratch, almost 
ruin the surface.’ And he adds, ‘I love to use worn-out paintbrushes when I’m doing acrylics.   When I 
mix paper, glue and color, I use chisels, scrapers, sandpaper and many rags.  My paintings are pretty 
big, so sometimes I work directly on a canvas roll and cut the painting out only when I finished the 
work.’ Not all of his cityscape paintings use this technique: his almost mystical painting simply titled 
Venice 3  is a subtle watercolor on paper. A different city, a different period, and different emotional 
response.

Dario Moschetta, for his smaller works, turns to the human figure. ‘I really like human figures, naked 
bodies, the drama, the grace and the joy that the body expresses through any kind of movement.’ 
Some of his paintings are classically oriented, such as Paolina Borghese and Ebe 1 while others once 
again push the boundaries of estrangement such as his Self Portrait 4 and Alexandra 1.  And crowning 
his heritage of infatuation with the female nude are such paintings as Nude 8 and Nude 3.

When asked to define his craft, Moschetta quietly answers, ’I am an artist who loves to experiment. I 
like materials such as paper and canvas and acrylic paint, and I like to mix them in unusual ways, 
mixing glue and color paper and then meld them with the canvas. I like people, and bodies. I love 
painting towns, the busy life of the metropolis. I want the finished works to resemble those posters 
you see on the street, all torn and worn out by time. The finished works are rough, irregular, uneven to 
the touch. In short: lived.’ He nearly defines the process of art in Italy with his refreshing techniques. 
Sgraffito on walls has been used in Europe since classical times, and it was common in Italy in the 
16th century. In combination with ornamental decoration these techniques formed an alternative to 
the prevailing painting of walls. Of late there has been an unmistakable growing interest in this old 
technique. The procedures are similar to the painting of frescoes. Time may indeed pass others by, 
but roots in history blossom in the arts, especially in the works of Dario Moschetta.

It is very well to copy what one sees; it's  much better to draw what one has retained in one's memory. It is a 
transformation in which imagination collaborates with memory.   
                                                                                                Edgar Degas                                  

Review by Grady Harp

Nude 8 2012 
acrylic on canvas, 

36X64cm
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Nicola Verlato: Exploring Contradictions

Nicola Verlato makes paintings that challenge almost every current rule in contemporary art. Born in 
Verona, Italy he began painting early studying with Fra' Terenzio, a painter in the monastery of Franciscan 
monks of Lonigo, absorbing the Baroque and Renaissance paintings whose influence remains manifest in 
his current work which most observers would call Mannerist or even Baroque. And despite his passion for 
painting he also trained in classical music, studying lute and composition at the conservatories of Verona 
and Padua, this training in classics allowed him to explore his interest in Rock, a direction that lead him to 
also compose music for documentary films. He also studied architecture at University Iuav in Venice and 
in Milan he became involved with the Milan video movement, working with filmmakers such as Alessandra 
Pescetta and Francesco Monico. In 2004 he moved to the United States from New York City to his current 
studio in Los Angeles. He has shown his paintings, drawings, and sculptures across the United States and 
internationally throughout Italy, German, the Czech Republic, India, and Norway and was included in the 
2009 Venice Biennale in the Italian Pavilion. Nicola Verlato is a man of considerable academic depth and 
exposure to the spectrum of art from classical to contemporary – a factor that aids in approaching his 
fusion/fission of all elements and more in viewing his work.

Verlato’s paintings range from hypnotically realistic imagery that seems to be classical painting gone mad. 
Earlier works such as Fiftycent, 2003 and Enduring Freedom, 2003 and In the Garden, 2005 appear to be 
sensitively representational paintings with stories easily grasped, until the messages with the paintings 
begin to come into focus and heavy sociopolitical issues are recognized, such as the case for martyrdom. 
His current paintings enter a new dimension, a direction that invites the viewer to not only accept his 
flights of ideas but also to participate in the process of art, leaving labels and the need for pure, grounded 
realism behind and soaring into the space his paintings create – in a manner that brings completion to the 
conversation between the artist and the audience.

According to Verlato, ‘I’m just painting what excites my imagination. My work is about bodies and 
narrative and so forth, about mythologies, specifically mythologies of our time. I like to gather visual 
information about these phenomena and combine them together in a new and more complex kind of 
representation, a very finished painting in which all the information is organized in a coherent and 
structured way. This is thanks to a very articulated process that passes through drawing, three-
dimensional models in clay, 3D software and finally painting. Thanks to 3D software and the entertainment 
market, we are getting back to an aesthetic-cognitive path of representations and models. When a video 
game is successful, it’s able to spread a specific vision of the world. For example, the way a leaf is 
designed is determined by the software used: that software can set an aesthetic standard, changing the 
way I paint a leaf. In the same way, when Piero della Francesca painted a leaf or, let’s say, a mountain, he 
was sharing a vision of the world supported by the cultural system in which he was living and working. In 
short, video games are producing new aesthetic standards and models, and I’m interested in these 
standards. Young composers today, especially in America, are trying to combine the language of pop 
music in the complex structures of high music. This is what I’m trying to do in my paintings, as well as 
what other painters are doing in this country! I don’t care about reality itself; I’m interested in the way we 
perceive it and manipulate it through models and representations.’

Review by Grady Harp
I’ve often lost myself, in order to find the burn that keeps everything awake.                                                                           

                  Federico García Lorca

fiftycent 2003 oil on canvas glued over wood panel 52"X39"
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Enduring Freedom 2003 oil on linen 98.5"X106"
Car Crash 5 2012 oil on canvas 48"X36"

Nicola Verlato: Exploring Contradictions
Barzum 2012 oil on canvas 62.75"X168"

A Whiter Shade of Pale (Michael Jackson Mausoleum) 2012 oil on linen 96" X60"
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Nicola Verlato: Exploring Contradictions

Nicola Verlato pertinaciously admixes techniques and skills of the old masters with themes more pop culture than 
Raphael. Regardless of the stew of pop-culture sign-posts found in his work, ranging from Disney to rock n roll, 
to movie stars, comics and pornography, his central argument - that nothing evokes an emotional reaction more 
than the human form - is borne out by his highly dramatic tableaus. Verlato's engrossing paintings manifest 
ample technical skill, but more importantly, they draw us in and ask us to consider the meaning of it all.

Always evident in his generally large-sized canvases is Verlato’s searching mind, his depth of knowledge about 
history, contemporary cultural trends in painting, film, music, social issues, computer generated advances, video 
games, the enormous potential of the human mind and how often that potential is squelched by propriety, 
political and social correctness, and perhaps the drug-induced flatline of response to things visual. But there is 
another way of perceiving what Verlato has to say. Drawing on classical realism, some of his subjects suggest 
acts of life that could be fodder for the movies. In Take The Road To Nowhere, 2012, and in Car Crash 5, 2012 the 
scenes depict thrill-seeking teens ejected from cars. Pills and money jumble through the air with the nearly nude 
figures. Did they drive their cars toward a cliff so they could cheat death or did oblivion have something to do 
with it?

Verlato’s fascination with the music of our time is evident in Burzum, 2012, a panoramic painting of about 5 feet 
by 14 feet that is in response to the music of Burzum, a musical project created in 1988 by Norwegian Varg 
Vikernes that quickly became prominent within the early Norwegian black metal scene and has progressed from 
primitive, raw black metal to classical-influenced ambient music characterized by minimalist tendencies, dark 
atmospheres, by hypnotic repetition, a kind of "spell" or recreation of an imaginary world tied in with Pagan 
history, and simple yet profound song structures. In 1994 Vikernes was convicted and imprisoned for the murder 
of a guitarist and the arson of three churches. All of this information and emotional and psychological response is 
defined in this compelling painting.

But incidents of historical nature have always intrigued Verlato and he has created series he labels Mausoleums 
that honor the deaths of James Dean and of Michael Jackson – as A Whiter Shade of Pale, 2012 is an example.  In 
this painting the aspiring to greatness while facing the treachery of death is described with both human figures 
and observing animal life so associated with the public vision of the troubled adult child. Is that the story of this 
painting or a superficial quick take? Nicola Verlato comments on his practice of narrative painting and his own 
particular approach: ‘I have always liked non-linear narrative structures, complex and layered, from polyphony 
and counterpoint in music to the most involved compositions in painting. Thus, I have never liked opera and 
prefer a Motet by Josquin Des Prez to a Nocturne by Chopin, a Sacred Conversation by Bellini to Constable’s 
landscapes. I don’t like to be led along a narration by its author – instead, I need to stop and come back as I 
want. When I saw a video game for the first time, I immediately understood that it represented the possibility to 
get out from under the nineteenth century aesthetic of novels that (through movies and romantic music) has been 
the dominant format in art for the last two centuries. During that phase painting suffered a lot, to the point that it 
almost disappeared in the twentieth century: in such a context, it couldn’t help but be the weak link in the 
system.’

Nicola Verlato is an artist in and of our time, a man who cares passionately about the way he, and we, perceives 
our world. And that is what excites his imagination.

Review by Grady Harp

The visionary is the only true realist. 
Federico Fellini
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Stefan was born in Manchester, UK in 1988 and is currently studying for his Masters of Architecture at Manchester school of 
Architecture. Stefan first established his love for portraiture during his A level Art in Sixth Form and went on to study his Foundation Art 
at Blackburn college. He later studied Architecture at Leeds School of Architecture painting portraits in his spare time and during 
summer breaks. Painting as a career never appealed to Stefan as he feels it is passion not money which is the only true motivation for 
painting and combining the two wouldn't be wise for him. Stefan creates portraits with oils for major portraits a few times a year but as 
a creative outlet he does charcoal and watercolour portraits as and when he craves. He has never exhibited his work, accepted money 
for a portrait or done a commission, he works purely for self-fulfillment.

ARTISTIC PROCESS

I first conceive a portrait on the basis of who I consider a major part or influence in my life. I then decide on what I hope to achieve with 
the portrait both creatively and technically, whether its painting something challenging , portraying a certain emotion or revealing 
something about the sitters character. Once this is established to do not finish the piece until I am completely satisfied. As I said above 
it becomes an obsession with achieving my goal and a perfect likeness to the sitter.

WEB SITE 

www.stefanharris.co.uk

Stefan Harris
“When I paint (in oils) I paint those closest to me. Achieving a perfect likeness becomes the ultimate challenge 
especially when you have known them your whole life. It becomes an obsession.”

Saul 2012 
oil on canvas 
40x50cm

Artists' Brother 2012 
oil on canvas 

40x50cm
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Stefan Harris

Artists' Father 2011 
oil on canvas 

60x90cm

Self 2012 oil on canvas 60x90cm
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